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Program Notes

Tempered Steel

As we grow stronger and more resilient through hardship, we become “tempered.”
Tempered Steel is a celebration of our triumph over these unavoidable hardships and
obstacles that we regularly face. It rejoices in the tenacious and unrelenting resolve
that is part of us all.

As the title implies, the metallic sonorities of the wind band are continually explored
and developed throughout the work, while the “tempest” is a symmetric hexachord
that is exposed and developed through a variety of juxtaposed gestures and themes.

Tempered Steel was “forged” in 1997 as the first work to be commissioned by the Big
12 Band Directors Association.

(Program note by Charles Rochester Young)

Blessed are They

Johannes Brahms was not a religious man in the usual sense of the term. Thus, it
should be of no surprise that when he wrote the German Requiem, it did not follow
the prescribed five-movement form of the traditional requiem mass based on biblical
texts, but instead contained seven movements. The work was premiered in the
Bremen Cathedral on Good Friday, 1868. The German Requiem marked the first
time that Brahms combined orchestra with chorus and soloists. It is considered to
be his choral masterwork. While the style is unabashedly romantic, the form is
clearly influenced by Handel and reflects Brahms’ intensive study of earlier masters.

Blessed Are They is the first movement of the German Requiem. The original vision
pairs the chorus with the orchestra to create a heavy, somber mood.

(Program note taken from score)

Der Traum des Oenghus

The musical poem The Dream of Oenghus refers to the Irish legend of the same name
which was edited by Frederik Hermann in his collection “Irish Magic Garden —
Fairy Tales, Legends and Stories from Ireland”. The collection was published by the
Eugen Diederichs Verlag. In this legend Prince Oenghus has a nightly vision when
fast asleep: He sees a girl who plays a flute and falls in love with her. However, as
she keeps disappearing she remains unattainable for him for the time being. He
consequently sets out to search for her until he finally finds the girl. This piece is no
musical retelling of this legend, in a way it rather invites reading the story, as there
are only single phrases and atmospheres of the legend serving as extra-musical
sources of imagination.




Program Notes (cont.)
The composition is conceived in a large two-part form. The music of the first part
largely converts into sound patterns the vision which is described at the beginning of
the legend. It was the atmosphere of something dreamlike or also something
unattainable that became the inspiration for writing the music of a tenderly somber
world of dreams: Noise sounds of the beginning, bell-like motifs and a vacillating
sound stratum hovering in itself bestow upon this composition its mysteriously
nocturnal character. Following it- through several repetitions of mysterious chant in
continuously increasing instrumentation and dynamics- an arc which apparently does
not end is created that is able to symbolize the quest for the girl in terms of length of
space and time like in a dreamlike premonition.

(Program note by Rolf Rudin)

The Divine Comedy

The Divine Comedy is a four-movement work based on Dante Alighieri’s literary
classic of the same name. The story of Dante’s trilogy is very basic: one day Dante
finds himself lost in a dark wood. Virgil, a character based on the revered Roman
poet, appears and rescues him. Virgil guides Dante to a contemplation of Hell and
Purgatory. Dante, having confessed his faults, and with Beatrice as his guide, is led
into Paradise and attains a glimpse of the face of God.

“Purgatorio” is the second of the four movements in The Divine Comedy. Dante,
having completed his journey through “The Inferno,” is brought by Virgil to the
shores of the island mountain Purgatory in the midst of the southern ocean. The
mountain is comprised of seven terraces, each representing one of “seven deadly sins.”

In each terrace, sinners are given an appropriate penance which is symbolically tied to
their transgressions on earth. The sufferings endured are accepted voluntarily by the
spirits in atonement for their sins. The composer has woven together musical
elements which depict each of the sins of the seven terraces. For example, the sin of
the first terrace is “pride”. The souls plod slowly around the mountain, bowed double
by huge rocks on their backs. As the composition develops, the sounds of lamenting
souls, dragging their heavy loads, can be heard against the haunting melodic line.

The souls of Purgatory are often musical beings: they express their sensations in
songs, hymns, and psalms. Purgatory is the realm of hope, where the proud, envious,
wrathful, slothful, prodigal (avaricious), gluttonous, and lustful may atone for their
sins on earth. As Dante and Virgil continue up the mountain, they feel a violent
quaking at which all of the spirits proclaim “Glocia in excelsis Deo!”(Glory to God in
the highest). Dante learns that the quaking signals the completion of one soul’s
penance, for which all other souls give thanks. The completion of the penance allows
the soul to ascend to “Paradiso” (heaven), taking his or her rightful position in
relation to God.

“The Inferno” is the first of four movements in The Divine Comedy. Dante’s vision of
hell consists of nine concentric circles divided into four categories of sin. The
principle theme behind the literary work is the concept of symbolic retribution. In



Program Notes (cont.)

other words, man’s eternal damnation in hell is directly correlated to the character
and weight of his sin on earth.

Like Dante’s Inféerno, the movement is divided into four sections. The opening
melodic statement in the oboe represents the sins of “incontinence”. As Dante
finishes his relatively short journey through this section of the Inferno, he is
confronted with the Wall of Dis (The Gate into Hell). The next section is
structured around the sins of “violence” with it’s incredibly intense storms and fiery
sands. The crimes of “ordinary fraud” follow the violent sinners. The composer
used the sin of hypocrisy as visual imagery in the formation of this section of the
musical work. Dante describes the hypocrites as they file endlessly in a circle,
clothed in coats of lead which represent the weight of their hypocrisy on earth.

The final section of the Inferno features the sins of “treacherous fraud”. As Dante
“enters this circle of Hell, he hears the dreadful blast of 2 bugle. Dante and Virgil are
then lowered into the last section of Hell by giants who are constantly pelted with
bolts of thunder. As their journey nears the end, they are confronted with the sight

of Dis (Lucifer) whose three mouths are eternally rending Judas, Brutus, and
Cassius. Dante and Virgil comb down the flanks of Lucifer, exiting to the other
hemisphere, leaving the fiery world of “The Inferno” behind.

(Program note taken from score)

1861

1861 is a lyric hymn-fantasia for concert band, accessible to all levels of high school
ensembles, and based on the beautiful 19t century Anglican Hymn Lead Me, Lord
(written in 1861 by Charles Sebastian Wesley). I was very attracted to that work’s
gorgeous line above biting harmonies and striking counterpoint, so the hymn itself
provides the work’s pillars: first presented soloistically, then with dramatic full-band
tutti, and finally through evocative hurnming — all framed by choral textures and
colorful improvisatory accompaniment.

(Program note by Jonathan Newman)

Pas Redoublé

Pas Redoublé is a fast concert march (double-quick step) reminiscent of Offenbach. It
was originally written for 4-hand piano. It consists of an introduction, three themes
separated by interludes, a return of the first theme, the second and third themes
combined and a coda.

(Program note taken from score)
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PERCUSSION
Michael Barton, Midlothian, VA
Miles Blunt, Sterling, VA
‘Whitten Cluff, Madison, VA
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Simon Shortt, Fredericksburg, VA
Christopher Watral, Budd Lake, NJ
Nick White, Alexandria, VA
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